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IMPORTANT 
ANNOUNCEMENT 


IN order to comply with the English 
custom of issuing quarterly magazines 
every three months, THE PRINT 
COLLECTOR’S QUARTERLY will be 
published in the year 1927 and there- 
after in the months of January, April, 
July and October, and not as hereto- 
Totes 


Confusion will be avoided if Sub- 
scribers will kindly refer to Volume 
and Number, or Year and Number, 
only, and not to the month of publi- 
cation, e.g., Volume XIV, No. 4, or 
1927 No. 4, and not Octoberjaro2.. 
as this might cause confusion with 
the October Number of past years 
which was the third Number of the 
year and not the last. 


Subscribers will assist the manage- 
ment very materially if they will kindly 
send in their Subscriptions immedi- 
ately as the first Number for 1927 
will be published in January, and, 
consequently, the time available for 
preparation of the lists for 1927 will 
be very limited. 
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QUARTERLY NOTES 


Vol. xiii. No. 4. December 1926. 
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The attention of Sub- 
scribers is particularly 
called to the important 
Announcement appear- 
ing on page xxxeon 


this Number. 
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QUARTERLY NOTES 


Byelit es RDP OR 


jffesHE revival of original line-engraving in 
| rg) Iengland, to which I have once before called 
BNC attention in these Notes (vol. xi., 1), is still 
4 in its infancy, but has lately shown signs of 
new growth and vigour. At a recent exhibition of 
very modern prints at the St. George’s Gallery it was 
interesting to note that several of the wood engravers, 
including Mr. Rk. Gibbings and two associates of the 
painter-etchers, J. F. Greenwood and C. W. Taylor, 
had made their début as line engravers and forced 
us to readjust our vision to seeing as thin lines of 
black on white the same kind of subjects as they had 
accustomed us to see as lines of white on black. There 
can be little doubt that the last kind of print tells best 
in a frame. The growing popularity in this country of 
the engravings of Monsieur J. E. Laboureur will probably 
have a practical effect on book illustration. But it 
is not to his influence that I ascribe the books of which 
I have now to speak. 





“Sailing Ships and Barges of the Western 
Mediterranean and Adriatic Seas,’ one of the new 
Haslewood books published by Etchells & Macdonald 
(£3 13s. 6d.), is remarkable as containing the first 


a4 


fruits of Mr. Edward Wadsworth’s use of the burin. 
The little lne-engravings with which it is illustrated, 
lightly tinted by hand with water-colour, are in harmony 
with the letterpress, in beautiful italic type, which 
explains the characteristics of the various vessels, 
speaking glibly of vangs and futtocks (there is a glossary). 
The clear, thin lines which distinguish every cord of 
the rigging and follow sensitively the curves of yard 
and sail, are a joy to the eye of the mere print-loving 
land-lubber in such plates as Le Brick, The Tartane 
(how the name recalls “ The: Rover,” by ‘Comradam) 
and A Spanish Goeletie. Whe plaves sors ane 
Trabaccol, evoking memories of Istrian harbours, are 
delightful pictures of sailing boats grouped and at rest. 
In choice of subject Mr. Wadsworth had a predecessor 
in the little known French engraver, J. P. Gueroult 
du Pas, whose nice little plates of Mediterranean sailing 
vessels and also of Atlantic and Channel craft were 
published in 1709. 


A still more recent product of the revival is Mr. Eric 
Gill’s ““ Id quod visum placet,’’ printed for the author 
at the Golden Cockerel Press (150 copies, 15s.) and 
illustrated with two copper plates: a nude David with 
his sling as frontispiece, and in the midst of the book 
a study of the flying buttresses of St. Pierre, Chartres, 
with aeroplane and sun. The skill acquired by handi- 
work on wood and stone has not deserted Mr. Gill when 
he attacks copper. His technique is excellent in the 
more open parts of the design; in cross-hatching he 
has hardly got beyond the stage of the Master of St. 
Erasmus. 
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Johnson’s “ Rasselas,”’ with woodcuts by Douglas 
Percy Bliss (Dent, 10s. 6d.), is the second work (following 
a book of Border Ballads, published by the Oxford 
University Press) of a young Scottish wood engraver 
who is happiest when indulging an impish sense of 
humour which would, I fear, have been censured by 
Piemeacesor lect) sireet. Even if Johnson, as Mr. 
Chesterton tells us in the introduction, “saw things 
in black and white,” it would be nothing at all like the 
black and white of Mr. Bliss, but rather the ampler 
white and more attenuated black of Samuel Wale or 
the more elegant Gravelot that he would have desired 
to see in the illustrations to his romance. This does 
“not imply that the opinions here imputed to Johnson 
_are my own. On the contrary, I take great pleasure 
in Mr. Bliss’s fantastic adaptations of the manveére 
criblée to the wood-block and to eighteenth century 
literature. The clouds and plants in the headpiece to 
Chap. | are in Rhenish quattrocento style, and similar 
little tricks reappear in quaintest combination with 
African trees, Egyptian architecture and costumes from 
Dicey Zauperiote = in. other eclectic’ illustrations. 
The Happy Valley is farcical and jolly; The Visit to 
a Hermit delightfully quaint. They visit an Astronomer 
gives more than any other subject a legitimate excuse 
for the profound black which is the delectation of this 
artist ; comets and constellations, the planets and the 
Milky Way are twisted agreeably into patterns on the 
midnight sky, while the telescope and other astronomical 
appliances give solidity and balance to the foreground. 
In every one of the cuts are felicitous and funny 
inventions engraved with great skill. The printing 
is admirable ; hand-printed proofs could hardly surpass 
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the impressions in the book. But why do not English 
publishers, now that they have taken to patronising 
wood engravers, arrange for the issue of a certain 
number of sets of proofs of the illustrations for collectors 
to buy who would value the woodcuts for their own sake ? 
The practice 1s almost universal in France, almost 
unknown in England, where occasionally single proofs 
are for sale at prices extremely high in proportion to 
the ordinary edition of the whole set. 


“ The Etchings of Frank Brangwyn, R.A. A Cata- 
logue raisonné,” by William Gaunt (The Studio, £2 2s.) 
is a record not only more compact, but much more com- 
plete, than the two catalogues which have preceded it. 
331 etchings (down to 1926) are reproduced, clearly 
enough, on a small scale ; generally two are placed on a 
page, while the more important plates get a page to 
themselves. States, rare in Mr. Brangwyn’s work, are 
described, dimensions are given both in inches and 
centimetres, and public collections which contain the 
etchings are recorded. Mr. Brangwyn’s honours fill 
25 lines of p. 11 and are themselves a guarantee that this 
catalogue, much cheaper than most recent books of its 
class, will be welcomed and used all over the world. 


Among German books on woodcuts that have appeared 
during the past few months, I wish to mention briefly 
the following : 

(1) M. J. Friedlander. “ Der Holzschim Gear 
Auflage (W. de Gruyter, Berlin publication of the Berlin 
Museum). A sequel to “ Der Kupferstich,’’ written many 
years ago by his predecessor Fr. Lippmann, this little 
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book on the woodcut (down to 1800) is probably the best 
general and popular work on the subject that exists. 
Like all its author’s books, it is admirably clear and 
concise and even on the most controversial questions 
adopts in few words a definite attitude with which one is 
generally willing to agree. Dr. Friedlander is not to 
_be taken in by the nonsense which some of his country- 
men pour forth copiously, and when he sanctions some 
rather startling new attribution such as that of the 
“ Beham ” Planets to Pencz, one feels pretty sure that 
he is right. It may be thought that in a book with so 
general a title a little more prominence even than it 
deserves is given to the German woodcut, but there 
are good chapters also on Italy, the Netherlands and 
France. Owing to the limit of date, England scarcely 
comes in at all, but the colour prints of Jackson are 
appreciated. The selection of illustrations shows 
originality and good judgment. 

(2) W. L. Schreiber. “ Handbuch der Holz-und-Metall- 
schnitte des XV. Jahrhunderts. Bd. I., IJ. Hiersemann, 
Leipzig. 50 Mk. per vol. The first two volumes (Nos. 
1-735, Bible subjects, 736-1173, The Trinity, Christ 
and the B.V.M.) of a new and completely revised edition 
(not illustrated) of the indispensable ‘‘ Manuel de 
Amateur,” originally published (from 1891 onwards) 
in French. The numeration of Schreiber having been 
universally adopted in print collections which contain 
woodcuts of the fifteenth century, and in the literature 
on the subject, the author has wisely refrained from 
changing it, but has inserted the very numerous speci- 
mens scattered all over Europe that have come to light 
since the “‘ Manuel”’ appeared in their appropriate 
places as “‘ 13la”’ and the like. What were the contents 
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of three volumes will now be spread over six, four being 
devoted to the description of woodcuts, the fifth to that 
of every kind of relief cut printed from metal, and the 
sixth to the early history of woodcutting and to icono- 
graphical subjects. References are given to all the 
most recent literature. Changes of ownership as regards 
woodcuts formerly in private collections might have 
been followed up with more zeal, though the talent of a 
detective would be needed to do this thoroughly. 
Information about new private collections will be wel- 
comed by the author, and readers of future volumes will 
benefit in their turn if gaps are filled betimes. 





The exhibition of Drawings, Etchings and Woodcuts 
by Samuel Palmer and other disciples of William Blake 
at the Victoria and Albert Museum, in the last quarter 
of 1926, is an event of great interest, while the excellently 
illustrated catalogue will remain of permanent value. 
Mr. A. H. Palmer, the artist’s son, has contributed a 
large proportion of the Palmer items, and also a unique 
engraving by Blake, the existence of which is recorded 
by Gilchrist, but could not be confirmed by Mr. A. G. B. 
Russell. The lttle known engravings by George 
Richmond are among the most precious works that 
originated in the entourage of Blake. 

From five of Palmer’s plates a final edition of 75 
impressions has just been printed under the supervision 
of Sir Frank Short, Mr. Martin Hardie and Mr, FOL. 
Griggs, whose signature 1s a guarantee of the excellence 
of the printing. These impressions of Zhe Early 
Ploughman, The Bellman, Christmas, Opening the Fold 
and The Wallow are published at reasonable prices by 
The Cotswold Gallery. 
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PLOOS VAN AMSTEL 


By ARTHUR EDWIN BYE 


j = Amstel have ainees been held in high regard. 
While some have looked upon them as the 
happy experiments of an amateur, others 
have found in them qualities of such rare intrinsic merit 
as to place them beside the work of Dumarteau, Bonnet 
and Janinet. As reproductions, or facsimiles of draw- 
ings by the Seventeenth Century Dutch masters, they 
exhibit so perfectly the qualities of the originals as to 
amaze one; only by the magnifying glass can one 
detect that they are prints; and when one remembers 
that they were produced one hundred years before the 
practical application of photography to the repro- 
duction of line and tone, they seem miraculous. But 
Ploos van Amstel’s prints are not to be admired merely 
for their clever imitation of originals, but for their own 
fine qualities as works of art. When one understands 
how they were made, and this has been a mystery 
adding subtly to their interest, one realises that they 
are indeed works of art. 

Cornelis Ploos van Amstel (Jacob Cornelisz) was born 
January 4th, 1726, and died December 21st, 1798. He 
was named after his grandfather, Cornelis—his father’s 
name being Jacob; hence the initials J. C. (for Jacob 
Cornelis’ zoon) which we find after his signature on his 
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PLOOS VAN AMSTEL. Tue Autnor (Tue Journatist). 1766. After a drawing in 
colours by A. VAN OSTADE 


Size of the original engraving 238 197 mm. 
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PLOOS VAN AMSTEL. Tue Painter, JAN van Goyen. 1767. After a drawing in 
coloured chalks by VAN Dyck, now in the collection of Mr. H. Oppenheimer 


Size of the original engraving 155X140 mm. 
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prints. He was a man of wealth, who had the time to 
devote to hobbies. He possessed a collection of 5,000 
drawings by the masters of the sixteenth and seventeenth 
centuries. He spent practically his whole working life 
in experimenting with a process for reproducing them as 
prints. Only such a man as he—a person of wealth, 
with the collector’s instinct, a trained taste and a flair 
for experiment, could have produced such _ results, 
for commercially they were impossible. Between the 
years 1765 and 1787, he issued, in serial form, the result 
of years of labour, only forty-six facsimiles in all; and 
those were issued to subscribers in editions of 300 
to 350, for the price of 500 florins, or about forty 
pounds. 

That his work was chiefly a labour of love, and in- 
cidentally of great patience and perseverance, is shown 
by an extract from a letter he wrote to his friend, De 
Prins: “ But an accident with the biting of the plate, 
which might happen many times, principally through 
the laying of the ground and the action of the acid, 
has cost me a year's work.” 

It is true these forty-six plates do not represent all 
of his accomplishments. Ploos van Amstel was the 
inventor of processes which others continued after his 
death. In 1821, Christiaan Josi published another 
edition of 104 prints, which included the original forty- 
six, with additions of crayon engravings by Johannes 
K6rnlein, and Juriaan Cootwijck, and aquatints by 
Bernard Schreuder and Cornelis Brouwer. All these 
men had been either assistants or pupils of Ploos van 
Amstel. This later edition was lmited to 100 im- 
pressions ; it is readily seen, therefore, that Ploos van 
Amstel prints are extremely rare. 
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Accustomed as we are to-day to reproductions, we 
cannot at first appreciate the value of such prints. It 
is only when, after long contemplation, one realises the 
perfect satisfaction that they give, that one reaches a 
full estimation of their value. Thesporiait 
landscapist, van Goyen, after van Dyck, is a marvellous 
work, and preserves for us, as far as we know, the lost 
original.. The Interior of a Peasant’s Cottage and The 
Violin Player, both colour prints after aquarelles by van 
Ostade, the latter Ploos van Amstel’s masterpiece, are 
unexcelled by any French or English colour print of 
the eighteenth or nineteenth century ; while the crayon 
Portrait of a Man after Cornelis Visscher, has all the 
rich velvety tones of the finest lithographs. 

I have suggested that the mystery attached to Ploos 
van Amstel’s method has added to the interest in his 
prints. Until recently his method does not seem to 
have been known. Huindinhis “ History of Engraving,’ 
states: “‘ Throughout his work, his methods are very 
mixed, and often elude satisfactory explanation.” But 
some years ago a Dutch connoisseur, Dr. N. G. van 
Huffel, interested himself in this problem ; he collected 
a large number of plates, proofs and studies by Ploos 
van Amstel, Cootwijck, Schreuder and other col- 
laborators, analysed them, experimented on his own 
part, and in 1912, published the result of his study in 
the annual report of the “ Koninkhjk Oudheidkundig 
Genootschap’’ of Amsterdam, which subsequently, in 
1921, he amplified in a book entitled, “ Ploos van 
Amstel.”’ 

Dr. van Huffel drew the inspiration for his first 
experiments from the description which van Alten, 
in his work, “‘ Cornelis Ploos van Amstel,’ 1864, gives 
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PLOOS VAN AMSTEL. Cuurcu Interior. After a drawing in colours by P. SON REDEN 


Size of the original engraving I91X 1I5I mm. 
§ § 19 f 
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of the artist’s audience with William V., Prince of 
Orange, when, for the Princes “eutertammen@ seac 
illustrated his entire process by copying, engraving and 
printing Rembrandt’s drawing of A Woman Peeling 
Apples. 

While the process was described, the materials and 
tools used were not. Dr. van Huffel was able to dis- 
cover these only through later experiments, and the 
examination of the numerous unfinished proofs which 
he was able to acquire. 

Without going too fully into the whole discussion, 
it is worth while, perhaps, to summarise Dr. van Huffel’s 
results as follows : 

There are three processes in all— 

1. That for the imitation of crayon drawings. 

2. That used by his assistant, Bernard Schreuder, 
for colour prints—1.e., mezzotint. 

3. That used for sepia, india ink and colour— 
partly mezzotint, and perhaps partly aquatint. 

1. In the imitation of crayon drawings, Ploos van 
Amstel made first an accurate tracing of the original 
drawing, with red crayon on oiled paper. He then 
transferred this, in reverse, to another sheet of strong 
paper, and then carefully completed the drawing after 
the original. Then came the trick, Ploos’ famous 
invention which is mentioned so often but never ex- 
plained ; he put powder on the back of his drawing. 
Dr. van Huffel at first thought this was emery powder, 
but later he discovered that it was copper filings. He 
gummed the back of the drawing, and then sprinkled 
on the finely-ground filings. This done, Ploos then took 
his copper plate, grounded as any other plate for etching, 
and fastened his drawing upon it, by turning the margins 
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down over the sides. He then traced his drawing 
through the paper ; thereby pressing the copper filings, 
wherever a line was made, into the ground. When the 
plate was bitten and printed, a line exactly resembling 
a crayon line was produced. On the print of Cornelis 
Visscher, or of Goltzius, one can see with a glass the 
fine grain caused by the filings. Van Huffel is of the 
opinion that in such a plate, beside the line being drawn 
through the powdered paper, the whole ground of the 
plate was grained beforehand, by putting the powdered 
paper while fastened to the plate, through the press, 
and lightly etching it. This would require the high 
lights being polished out. 

This was not accomplished in one trial. Numerous 
states and proofs exist which show that Ploos re- 
grounded his plates more than once. The writer pos- 
sesses a proof of the Card Players by van Mieris, on the 
margin of which is written in Ploos van Amstel’s writing, 
‘This proof was done alone by means of powder.”’ 

Finally, what finishing touches were needed were 
made by polishing up and bringing out the high lights. 
This, it will be seen, was no mechanical process; a 
great amount of skill, time and, what was more, judg- 
ment and taste were needed. That is why Ploos van 
Amstel’s prints are works of art. 

Ploos employed Kérnlein to work under his direction, 
on the actual engraving, on five of these prints (Ploos 
did the copying) : 

No. 18.—THE PoRTRAIT OF A WOMAN, by Goltzius. 
No. 12.—WoMAN PLAYING ON THE CLAVICHORD, by Gerard Dou. 
No. 19.—THE PORTRAIT OF A MAN, by Visscher. 


No. 20.—THE HoRSEMAN, by Wouwerman. 
No. 15.—THE WoMAN ON A DONKEY, by Berghem. 


These, for excellence, are in a class by themselves, 
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PLOOS VAN AMSTEL. Freperick V. or BOHEMIA AND HIS QUEEN AT THE Hacue. 1766. 
After a drawing in chalk and water-colour ky H. van AveRCAMP 


Size of the original engraving 216 x 223 mm. 
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PLOOS VAN AMSTEL. Portrait of Maria TEsseLscHADE. 1770. After a drawing in 
coloured chalks by H. Gottzius 


Size of the original engraving 262x208 mm 
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2. The reproductions of drawings in india ink, sepia, 
or aquarelle, required a different process ; on several 
of these Ploos employed Bernard Schreuder for the 
engraving : 

No. 42.— INTERIOR OF A PEASANT’S COTTAGE, by Cornelis Bega 
(pen and ink and sepia). 


No. 46.—RIVER SCENE, by Esselens (crayon and india ink). 

No. 38.—TuHE Tax RECEIVER, by Jan Steen (pen and ink). 

No. 22.—ZITHER PLAYERS, by Karel van Mander (pen and ink 
and sepia). 

No. 25.—PEASANT INTERIOR, by Brouwer (sepia). 

No. 26.—Town CrikErR, by Cornelis Dusart (sepia). 

No. 41.—THE SLAUGHTERER, by Jan Saenredam (pen and ink 
and sepia). 

No. 37.—THE REGENTs, by Jan de Bray (india ink). 

While he collaborated on : 


_No. 21.—THE CuHuRCH INTERIOR, by Pieter Saenredam (pen and 
ink and colour). 


No. 5.—THE WoMAN IN A Doorway, by Rembrandt (pen and 
sepia). 

No. 6.—THE YounG Boy, by Rembrandt (pen, sepia and colour), 

No. 7.—THE PEASANT INTERIOR, by Ostade (pen, ink and colour). 

No. 8. ?—TuHE KING OF BOHEMIA ON THE ICE, by Avercamp 
(crayon and colour). 


Schreuder’s method is distinguished by the use of 
the rocker, free hand; in fact, it was mezzotint. 
Schreuder prepared so exceedingly fine a ground that 
it is scarcely to be detected. The proof that he used 
a rocker is found in trial proofs, which came into the 
possession of van Huffel. Schreuder did not, as modern 
mezzotint engravers do, work from dark to hght, but 
from light to dark. It seems not to have been original 
with Schreuder, as a similar method, with a roulette, 
had been used in the seventeenth century. 

3. Ploos van Amstel, in his imitation of wash and 
colour drawings, did not use Schreuder’s method in 
doing the actual engraving himself. He prepared his 
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1769. After a drawing by A. VAN OSTADE 


graving 348X302 mm. 


PLOOS VAN AMSTEL. Tue Vrio.in PLAYER. 


Size of the original en 
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surface, or in other words, obtained his grain by putting 
his powdered paper on the plate through the press, and 
etching the plate. This gave him a dark granulated 
plate, the opposite, of course, to Schreuder’s, which he 
worked by polishing up the lights. 

_ For coloured reproductions he used two or more 
plates. To obtain registry, he traced on each plate 
from his original drawing, and he made the outline by 
means of his powdered tracing paper, as described for 
the crayon facsimiles. 

It has been thought that Ploos van Amstel anti- 
cipated the discovery of Janinet, who is supposed to 
be the first successful printer of colour plates. Janinet 
obtained his colours by superimposing a succession of 
_ plates, sometimes as many as seven or eight, obtaining 
the shades to be desired by direct method. 

Le Blon divided the composition of the various tones 
into terms of the three cardinal colours, and made three 
plates, which by superposition of impression combined 
to give the true composite result. 

Ploos printed each colour separately in flat tones, 
the outlines being made by his pressed powder method ; 
and then, over the colours, he printed a complete plate 
in grey, giving the tone that he required to the colours. 

It has been thought also that Ploos van Amstel in 
his reproduction of wash drawings used aquatint, and 
thus anticipated Leprince, who is credited with being 
the inventor of aquatint; but van Huffel does not 
find that Ploos van Amstel directly bit his plate by 
washing acid upon it. His method seems to be more 
nearly that of mezzotint. 

However practical, or unpractical, we must judge 
his work by its result. The Violin Player (after van 
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Ostade), a peasant fiddling before a cottage door, is a 
masterpiece in colour printing, an impeccable work. 
Judge him by this alone, and it is not surprising that 
Ploos van Amstel is as much admired to-day, as he 
always has been, by those who know him. 


[NOTE.—Dr. Bye (p. 3) has mentioned Van Dyck’s por- 
trait of Van Goyen as being possibly the lost original of the 
print by Ploos van Amstel. I may be permitted to say that 
the original is not lost, but is nowin the collection of Mr. Henry 
Oppenheimer.—THE EpiTorR.]| 
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Pl. 1.—D. S. MACLAUGHLAN. Sr. Sutpice: La Granpe Tour 


Size of the original etching 113 x 9? inches 
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-THE ETCHINGS OF DONALD SHAW 
MACLAUGHLAN 


By JAMES LAVER 


Sy HE evolution of the arts, or (perhaps it would 

yee be truer to say) the growing sophistication of 

en 4 the artist, does seem to lead to an increasing 
#4 specialisation, not only of medium, but of 

the artist's manner of approach. The Impressionists 
took all the visible universe for their subject matter, 
in the sense that they refused nothing because it was 
unpicturesque, but at the same time they limited their 
own field of action, far more austerely than the old- 
fashioned painters who labelled themselves “ sacred,’’ 
“landscape,” or “ historical.’’ Light became the only 
subject of a painting, and sometimes form was almost 
lost altogether in the endeavour to fix on canvas, not 
what the mind saw, but only what the retina reflected. 
The reaction has, in due course, happened, but the 
effects of artistic commotions persist, In ever widening 
circles of influence, long after the first flung stone has 
disappeared for ever. Thus it is not perhaps extra- 
vagant to suggest that the increased vogue of etching 
at the end of the nineteenth century, and since, was due 
in some measure to the jettisoning by painters of all 
their old interest in the forms of things, of all their old 
desire to represent visible objects, for themselves, by a 
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kind of calligraphy, and not as mere patches in a flat 
surface of colour. 

Etching was, by its nature, peculiarly suited to be 
the vehicle of all those emotions before objects (except 
the frankly sentimental) which painters hke Monet so 
rigidly eschewed, in particular of that pleasure in what 
is sometimes called structural line, which the later 
Impressionists seemed so completely to have forgotten. 
In Rembrandt’s time the division between the aims of 
the two arts was less complete, and so Rembrandt 
busied himself in his more elaborate etchings with a 
chiaroscuro similar in effect and purpose to that of his 
paintings, and which only one important etcher has 
attempted since—Samuel Palmer. 

Rembrandt is so completely the father of all etching 
that there is hardly any subsequent worker in whatever 
manner who does not owe something to his example 
and inspiration. Certainly Whistler seized on a different 
aspect, and imported something new, his contribution 
consisting of some technical expedients and a lightness 
of touch—almost a delicacy of mind—which, in one 
direction at least, extended the scope of etching very 
considerably. | Haden’s contribution was of a more 
obvious kind. There is sometimes, in his plates, an 
almost bleak devotion to structural simplicity due, say 
his admirers, to his recognition of the proper function 
of the art, or, as his occasional critics will have it, the 
result of a wise recognition of his own limitations as a 
draughtsman. 

It is no reflection upon other early and capable 
workers in the same field to suggest that modern etching 
has followed very closely in the tradition of these three 
artists. There have been attempts to assimilate the 
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aims of etching to those of engraving, to those of litho- 
graphy (this even by Whistler himself) and to those of 
wood-engraving. But the orthodox etcher is still in 
the majority of those who need to be taken seriously in 
the practice of their art. MacLaughlan certainly is not 
one of those who have tried to strain the medium 
beyond its true limits, although few have been more 
enterprising than he in exploiting its every possibility 
within those limits; and the immensity of the field 
covered by his activities is only just beginning to be 
properly acknowledged. 

Mr. Cleveland Palmer, writing in the PRINT Col- 
LECTOR’S QUARTERLY, some ten years ago’, remarked 
upon the rapidity with which Mr. MacLaughlan had 
won his recognised position among European etchers. 
That position he never lost in the eyes of any who were 
privileged, in the years that followed, to see an impression 
from one of his new plates, and yet during the last few 
years so little of his etching was to be seen in London 
that, to the general public at least, his work was all too 
unfamihar. The exhibition of nearly two hundred of his 
plates in the galleries of the Fine Art Society, at the be- 
ginning of this year, was a revelation to collectors, and a 
welcome reminder to critics. Even those least willing 
to sympathise with the etcher’s aims and ideals were 
compelled to admit that they were in the presence of 
an ‘“‘ impressive achievement.’’ The range of subject, 
the competence of handling, the sound craftsmanship 
everywhere displayed, as well as the ability to select 
appropriate treatment for any adopted theme, all served 
to show that the author of so many plates was an artist 
of much technical skill, and no little learning and ex- 
perience. + Vol vi, Noor, periees 
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His catholicity is the result partly of his ancestry and 
training, and partly of the countries in which he spent 
his working life. Donald Shaw MacLaughlan was born 
at Charlottetown, Canada, on November 9th, 1876. 
His childhood was passed in Boston, and he studied 
art in that city under the painter, E. Hamilton. When 
he was twenty-two he went to Paris, and a year later to 
Italy. He still intended to be a painter, but on his 
return to Paris, was drawn more and more to work with 
the needle: As early as 1901 he had extipiedaiwo 
etchings at the Salon de la Société Nationale des Beaux- 
Arts ; he was elected an associate of that body in 1903, 
and, as M. Léonce Bénédite points out, from 1904 on- 
wards he contributed to its exhibitions nothing but 
etchings. He had recognised the instrument best suited 
to his vision. 

MacLaughlan is almost necessarily an eclectic. He 
has absorbed the teaching of his predecessors, and used 
it as a solid basis for his own experiments. In etching, 
a debt to Rembrandt is a debt to Nature, and no one 
need be ashamed that some even of their most original 
work displays the master’s influence. A plate like 
Cornish Landscape Number One has obvious affinities 
with The Goldweigher’s Field, although the problems 
presented by Dutch and English landscape are some- 
what different. Rembrandt relies, for the immense 
recession of his plate, upon the three church towers, the 
eye being caught by the first, led onward and inward 
to the second, almost at the extreme left edge of the 
plate, and then, by the line of the town and a clump of 
trees, to the tower almost on the far horizon, right in 
the centre of the plate. The Cornish Landscape was less 
inhabited, but a similar effect of depth could be obtained 
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by the diagonal lines of the hedges, leading the eye 
inwards to the trees on the skyline; and this effect 
MacLaughlan has skilfully obtained. 

His debt to Whistler is much less real than the Venice 
set would lead one at first to suppose. In reality the 
two artists looked at Venice with very different eyes, 
and translated their vision into very different results. 
MacLaughlan’s is the less charming, but the more 
masculine art. He cares less for atmosphere and more 
for the forms of buildings. Light for him is something 
that defines, not something the vibration of which 
obscured distinct vision. One has only to compare 
his Canal of the Little Saint* with a very similar com- 
position of Whistler’s—Two Doorways®—to  under- 
stand this difference very clearly. Whistler’s work is 
all broken lines, moiré darks, tenuous suggestion of 
distant shapes, a gondola which is a mere silhouette. 
The younger etcher is much more precise. His chosen 
moment is high noon with somewhat hard vertical 
shadows. His darks are blacker, his illuminated sur- 
faces more summary, his gondola (for the parallelism 
of the two plates is extraordinary) more tightly drawn, 
He gets his effect, but it is an effect quite different from 
those sought by Whistler. Venice seen through the 
medium of two such opposite temperaments—yet both 
American, and both cosmopolitan—tempts one _ to 
linger over the comparison and the contrasts between 
their work. But it is not only in the Venice plates that 
a comparison with Whistler is instructive. MacLaughlan 
has shown the same delight and interest in the wharves 


1 Reproduced in A Descriptive Catalogue of the Etched Work of D. S. 
MacLaughlan, Roullier Galleries, Chicago, 1924. 


2 Kennedy, The Etched Work of Whistler, Grolier Club, New York, 
1910, No. 193. 
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Pl. VII.—D. S. MACLAUGHLAN. Evenine LicHTt 


Size of the original etching 92x 112 inches 


and shipping of the lower Thames. His Pool is an 
embroidery on a theme Whistler discovered—the 
beauty of snub-nosed Thames barges when they are 
used as bricks for the building up of a pattern. The 
angle of vision in The Pool is steeper—more Japanese— 
than Whistler ever allowed in etching, in spite of his 
japonaiserie ; and the utmost advantage is taken of 
the great space of water, thickly studded with vessels, 
stretching away to the Tower Bridge. 

But this prolonged comparison with Whistler is in 
danger of giving a false impression—that MacLaughlan 
lacks originality. Nothing could be further from the 
truth. It is, in fact, asign of justifiable self-confidence 
in an artist to be able to assimilate so much of the great 
tradition of etching, without being swamped by it; to 
be able even to go over the same ground as some of the 
greatest etchers, and still find something new, some- 
thing worth recording, something that represents a 
personal and not a derived emotion. In MacLaughlan’s 
treatment of Switzerland especially there is boldness as 
well as originality. 

Ruskin disliked etching—it was not precise enough 
for him—but could he have seen MacLaughlan’s well- 
known Lauterbrunnen plate, he would, perhaps, be com- 
pelled to admit that few artists since Turner have so 
completely expressed the structure of rock-formations. 
A less famous, but equally satisfying mountain study— 
The Grimsel—is here reproduced (Plate IV), and it is 
worth pausing over for a consideration of the artist’s 
technique. MacLaughlan has never been afraid of 
““mixed methods.’ The essential structure, the main 
bones of the hills are bitten in with broad, forcible 
lines. The deep shadows seem to be a mixture of etching 
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and drypoint; the sombre sky is aquatinted, and 
certain far distant background effects are got by painting 
the plate, or rather by leaving upon it a considerable 
film of ink. The result is very striking. The tumbled 
rocks in the foreground, the black lake, the vertical 
strata with deep clefts between, contrast vividly with 
the solid whiteness of the rounded snow-capped sum- 
mits, and with the smoky whiteness of the clouds 
hanging just above them. How the etcher has made 
his snow cap seem so much whiter than the high hghts 
of the rocks below—both being the same untouched 
paper—is difficult to say, but he has certainly succeeded 
in doing so. 

A completely different effect is aimed at in a more 
recent etching—Morning, Tennessee (Plate IX). This is 
as light and airy as The Grimsel was sombre, and as 
joyous in sentiment as that was, almost romantically, 
gloomy. It represents a meadow, seen between the 
stems of two skilfully-placed trees. A row of trees 
beyond leads the eye to the far horizon, and the optical 
effect of immense distance is cunningly assisted by 
differences of biting. Gwinnear Fields, also reproduced 
(Plate XI), is similar in feeling, but less airy and joyous 
in treatment, in spite of its wonderful recession, and 
great space of sky. 

MacLaughlan’s treatment of tree-forms well rewards 
a little study. His trees, as in The Tempest, can be as 
furiously bent and twisted by the gale as those of Mr. 
Robins ;_ but he knows, too, how to depict them gently 
wind-stirred, calm and rounded as in Two Bridges, 
gaunt, and harsh, and black in The Two Pines. In 
River Song No. & they are feathery and overhanging, 
and in Twilight Waters thickly massed above the cool 
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stream. His success in using them as the pivot points 
of his designs has already been mentioned with regard 
to Morning, Tennessee ; but with what care the etcher 
decides upon their exact position was made plain by the 
two states of Landscape, Poigny, shown at the Fine 
Art Society’s exhibition. The differences between the 
two conditions of the plate were a demonstration not 
only of the designing power of the artist, but of the 
technique of the etcher. 

Of MacLaughlan’s first etching (for the eye of the 
public at least) not a trace remains, but a few proofs 
exist of his second—S?. Julien-le-Pauvre, etched on 
zinc in 1899. His early work was almost entirely 
architectural—in Paris, Rouen, and Venice—and his 
interest in, and skill in rendering, architecture make 
one almost regret his recent marked preference for 
Enchanted Pools and Sussex Landscapes. The first 
etchings he did in Paris show already his mastery of 
the medium, and his feeling for the mass and hne of 
buildings. His rendering certainly lacks Meryon’s 
touch of almost insane romance. His guais and ponts 
and columns are just themselves, but his treatment of 
them is far from photographic. He has a sense of the 
character of a building, which loses nothing by his rigid 
devotion to the reality of its external aspect, and he 
can express the square dogmatism of St. Sulpice as well 
as the somewhat bleak grandeur of Notre-Dame. His 
delight in buildings with character is shown in his 
three plates of San Gimignano. That astonishing 
arrangement of tall towers, huge in themselves, but 
standing up against the sky like the ruined pillars of 
some still vaster structure, could hardly fail to appeal 
to the etcher. He produced some half-dozen plates 
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Pl. X.—D. S. MACLAUGHLAN. Two BripcEs 


Size of the original etching 104x124 inches 


there in 1909, one of them the excessively rare dry- 
point, fields of San Gimignano. 

In some of the Venice plates the interest in form for 
its own sake which he had shown in his Paris studies 
became subordinated to an interest in hight. There is 
one etching of his in particular—The White Palace— 
which gives so strong a sensation of palpitating sunlight 
that it is difficult to believe it to be monochrome. 

The detail of the palace facade is almost obliterated 
by a golden haze, a whiteness of the paper transformed 
by contrasting shadows into something vibrant and 
enveloping, making it difficult to see clearly the little 
figures walking over the bridge, and throwing into vivid 
relief the dark gondolas and mooring poles in the 
foreground. In Lynton, England, there is sunlight too, 
but a colder sunlight, the etcher having found the 
means of conveying such climatic differences by a more 
formal arrangement of shadows, or a different tone of 
ink. 

It is only the completeness of his technical apparatus 
which makes his range as an etcher possible. Every 
process of etching technique, every stage in the pro- 
duction of the finished work, is treated by him almost as 
part of a religious rite. The day is happily over when 
members of the Old Etching Club were content to have 
their plates printed like visiting cards, with as much 
ruthlessness of wiping, and as little individual treat- 
ment. Most modern etchers know how to print, very 
many of them do their own printing, but few perhaps 
bestow upon the process the care and labour expended 
by MacLaughlan. Not content with the mere printing, 
he always grinds and prepares his ink himself, rightly 
claiming that some plates need a stiffer ink than others ; 
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that sometimes the appropriate tint 1s warmer, sometimes 
colder, and that it is only the etcher himself who can 
properly decide. 

The care exercised in the preparation of ink is ex- 
tended to the choice of paper used. MacLaughlan has 
scoured Europe for old Italian paper of the sixteenth 
or seventeenth centuries, and has sought carefully for 
old hand-made Japanese. Sometimes he uses modern 
hand-made Van Gelder. How much of the final effect 
of any of his etchings depends upon the harmony 
between the design, the actual etched lines, the manner 
of printing, and the natural tone of the paper used, 
cannot be determined by those for whom a work of 
art is not a collection of expedients, but a living thing. 

His manner of approach is as bold as it is direct. 
He has always worked with the needle on the grounded 
plate without the use of preliminary drawings. For the 
first ten years or so, he followed the old method of 
completing the design on the copper and biting it in, 
obtaining his gradations by liberal stopping-out. His 
later manner has been to use strong nitric acid, and to 
draw and etch alternately. This may explain the greater 
freedom and spontaneity of some of the later plates. 
The etcher who was only feeling his way in, for example, 
the Old Fort at Ambleteuse, has attained conscious 
power over his medium in such a recent etching as 
Towers and Gardens (Plate XII). 

His dry-points are few, mostly figure subjects or 
portraits, and not perhaps among his most successful 
plates. They are to be regarded rather as holiday 
excursions. It is under the strict discipline of pure 
etching that he finds his most perfect freedom. His 
work has shown a steady progress from the tightness of 
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Pl. XII.—D. S. MACLAUGHLAN. Towers AND GARDENS 


Size of the original etching 144 10g inches 


the first plates to the free line of the most recent, and 
from the instinct to lean, however slightly, upon 
architectural interest or the picturesque, to a reliance 
upon mere etching qualities for the success of a plate. 
If MacLaughlan had nothing else to recommend him, 
he would still fill an important place in the history of 
modern etching by the sincerity of his vision and the 
honesty of his craftsmanship. 
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ENGRAVED MAPS OF THE XVIrH AND 
XVIItH CENTURIES 


By MAJOR THOMAS SUTTON 


«In this Glasse if you will beholde 
The Sterry Skie, and Yearth so wide, 
The Seas also, with windes so colde, 
Yea and thyselfe all these to guide: 
What this Type meane first learne aright, 
So shall the gayne thy travaill quight.”’ 






mo ROM the very earliest times man, even 
>) Te primitive man, must have desired to make 
iO Fee some record of his travels, to draw a plan 

BENE which explained the country he had explored 
and to mark where water and hunting grounds could 
be found, and to show difficult natural features, moun- 
tains, deserts and rivers. 

It is known that some savages can make quite 
intelligible sketch maps, and it is probable that the 
sketch map has been used to record facts regarding 
small tracts of country from time immemorial. The 
cartographical clay tablets of Babylon reveal, in 
permanent form, examples of these, and there are in 
the Turin Museum two papyri with rough drawings of 
gold mines established by Sesostris in the Nubian 
Desert, which are probably the most ancient maps in 
existence. 

Anaximander (611-546 B.C.) is said by Eratosthenes 
to have designed the first map of the world. That maps 
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ORTELIUS’ MAP OF SOUTH Soo iets Printed at the Plantin Press 
about 


Size of the original engraving 12} 84 inches 
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of the world were well known to the Greeks is suggested 
by one being brought on the stage in “ The Clouds ” 
of Aristophanes. This was probably the popular 
circular type made by Herodotus. Later Crates, of 
Mallus (d. 145 B.C.), presented the ideas of the Stoic 
school of philosophy in a globe, which has become 
famous as one of the emblems in the insignia of royalty. 
But it is the great work of Ptolemy on which all our 
early maps are based—and it is suggested that it is due 
to the Ptolemaic error that America was discovered as 
early as 1492. Columbus, trusting to Torcanelli’s 
misleading chart, thought, to the day of his death, that 
the lands discovered by him were part of Eastern Asia. 

Ptolemy’s work became known to Western Europe 
through Jacobus Angelus de Scarparia, who translated 
it into Latin in 1410. It was first printed at Vicenza 
in 1475, and it is worthy of notice that seven editions 
of Ptolemy were published before the close of the 
fifteenth century. 

Naturally maps were printed soon after the invention 
of printing. There are woodcuts in the ‘‘ Rudimentum 
Novitiarum ” published at Litbeck in 1475, and maps 
from copper plates illustrate the first two editions of 
Ptolemy, published in 1472 in Italy. 

~ Mappa Mundi” was the medieval term for a map 
of the world. The word mappa meaning napkin or 
cloth, as many maps were drawn or painted on linen. 
A chart (carta—papyrus or parchment) is a plan of the 
sea and coast, specially designed to meet the require- 
ments of sailors. 

From the beginning the cartographers strove for 
artistic results, filling in the unknown spaces of their 
maps with figures of imagination or romance. A cynic 
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has said that these early maps, with their dragons and 
sea monsters, are the inherited cause of modern man’s 
desire for “the large empty spaces of the world”’ as 
being still the true haunts of Faerie. 

The first engraved maps were naturally woodcuts, 
but very soon copper plates were utilised instead, as 
woodcuts were too coarse for showing the minute 
details required. Thus practically all old engraved 
maps prior to modern inventions, such as lithography, 
are from copper plates. 

These engraved maps were intended in the majority 
of cases to be coloured by hand—and the soft: delicate 
colourings (in water colours) used are a good vermilion, 
an emerald green, and a green tinged with yellow. The 
sea is usually coloured grey, and this, with an opaque 
pale blue and a strong brownish yellow, constitute the 
simple palette used by the old map-colourers. 

Map-colouring was a regular profession. The great 
Ortelius who, as Sir Herbert George Fordham says in 
his book on maps (the best work on the subject yet 
written, by the way), “‘ shares with Mercator the glory 
of the foundation of modern cartography, began his life 
work by collecting and colouring maps for sale at 
Antwerp.’’? 

It was a thoroughly reputable trade or art, and in 
1636 one Jean Boisseau could describe himself as a 
court official, with the title “ enlumineur du roi pour 
les cartes géographiques. ”’ 

The year 1570 is the important date in the history of 
printed maps, for then appeared the ‘‘ Theatrum ”’ 
(display or show) of Ortelius, the first attempt on a 

1 Maps, by Sir George Fordham. 1921. (Cambridge University Press). 
Vide also Old Decorative Maps and Charts, with an introduction by Arthur 
L. Humphreys. 1926. (Halton & Truscott Smith, Ltd.). 
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ORTELIUS’ MAP OF PADUA, showing Venice as the island republic. Circa 1590 


Size of the original engraving 12 x8 inches 
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large scale to publish a collection of maps of the known 
world. The word “ atlas ’’ was not used until Mercator’s 
collection was published. Its shortness seems to have 
given it favour, and it is now generally applied to every 
collection of maps. The “ Theatrum’”’ was published 
at Antwerp and printed in the famous establishment of 
Christophe Plantin. The average size of these maps is 
I4in. high and 18in. to 20in. long, and very remarkable 
works of art they are. They were, of course, intended 
to be coloured by hand. 

Perhaps the most interesting and certainly the most 
decorative early maps are the beautiful plans of towns 
and fortresses which we owe to the genius of Joris 
Hoefnagel, who was born at Antwerp in 1545, the son 
of a diamond merchant. He was a remarkable man, 
versatile and industrious, distinguished as a painter, 
a tireless engraver, a great traveller, and a dealer in 
jewels. He travelled widely all over Europe and the 
Near East, making drawings wherever he went, and then 
engraved the copper plates from his own sketches. 
When Antwerp was captured and plundered by the 
Spaniards he and his father lost everything they 
possessed and fled to Bavaria. He remained in Munich 
for eight years, and while there he painted the minia- 
tures for a beautiful missal, which is nowin the National 
Library at Vienna. 

He is next heard of at Prague, where he illustrated a 
number of fine books on natural history for the Emperor 
Rudolph. During all his travels he was continually 
adding to the number of his drawings and maps of the 
various countries, each made with the utmost care 
and wealth of detail. About 1570 he met the brothers 
Franz and Kemigius Hogenberg, both very able 
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engravers, who were born at Malines before 1530. They 
both visited England and worked there for some years, 
Kranz engraving a rare portrait of Queen Mary, and 
Kemigius doing a fine portrait of Archbishop Parker 
and several other good portraits. While in England 
they drew the famous View of London. This drawing 
must have been made before 1561, as it shows old St. 
Paul’s Cathedral, with the tall tapering spire, which 
was destroyed by fire in 1561. They also worked 
at Canterbury, Oxford, Cambridge, Bristol, Exeter, 
Norwich, Chester and Edinburgh, and they have left 
us fine coloured impressions of the maps and plans of 
all these cities, and smaller plates of York, Lancaster, 
Dublin, Cork and other towns. 

The two brothers Hogenberg and Joris Hoefnagel 
were joined by Simon Neuvel (but commonly known as 
Novellani), an engraver established at Cologne, and 
they produced by their combined efforts the wonderful 
books “ Civitates Orbis Terrarum,’’ published at 
Cologne in 1572. 

These very extraordinary sketch maps, or views of 
old cities and the surrounding country, are of absorb- 
ing interest. Every house and church and other building 
is clearly shown, the houses with their red tiled roofs, 
the buildings in stone, the trees and gardens tinted 
with soft greens. In some examples the wondrously 
decorative ships, usually fully rigged, sail on the coasts, 
or armed merchantmen rest in the harbours and rivers 
—especially in the Dutch towns. Attractive figures of 
the inhabitants are grouped in the foreground with every 
detail of their showiest dresses carefully delineated. 
Here again the Dutch costumes made the more charming 
pictures, though rather black in tone. Most of the old 
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towns show the ramparts and medieval city walls and 
fortifications complete. These fortifications are always 
very accurately drawn, and practically all the towns 
are shown surrounded with well-kept moats. It is 
interesting to note that the maps of the English towns 
(Exeter and Norwich may be taken as examples), differ 
in one notable respect from those of the Continental 
cities owing to the fact that outside the city walls there 
are shown churches, villages, farms and habitations. 
But on the maps of the Continental towns the surround- 
ing country is almost uninhabited, apart from cultivated 
fields. This would seem to prove how much more 
settled and safe England already was as compared to 
the Continent in the latter half of the sixteenth cen- 
tury. These bird’s-eye-view plans are in fact just 
how these towns would have appeared if seen from an 
aeroplane. 

It is impossible within the limit of this article to 
mention all the famous cartographers whose activities 
were centred in Antwerp and Amsterdam. Ortelius, 
the friend of Mercator, has been alluded to. Mercator 
even delayed the publication of his own maps so as 
not to interfere with the productions of Ortelius. 
Ortelius published and added to Mercator’s plates after 
the latter's death in 1594, and the business founded 
by him was continued by his sons and his son-in-law, 
Jan Janson (Jansonius) and others. 

Coming to a later date we find that possibly the most 
beautifully drawn and finely coloured maps of the 
seventeenth century are the series made at Amsterdam 
by the house of Blaeu. This firm was started in 1612 
by Willem Janszoon Blaeu (1571-1638), who was a friend 
of Tycho Brahe, the map-maker to the States-General. 
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He was succeeded by his son Jan (d. 1673) and 
grandson Cornelius. In course of time they pro- 
duced their famous “‘ Nieuwe Atlas,’’ which eventually 
consisted of twelve folio volumes, containing hundreds 
of fine maps. 

Next to Speed’s Englhsh maps these are the most 
popular amongst collectors of decorative maps. Most 
examples have brightly-coloured cartouches, coats-of- 
arms, groups of figures and animals, fully-rigged ships 
and frequently sage looking old scholars working with 
astrolabes, compasses and astronomical instruments. 
The groups of haughty gentlefolk, or hard-working 
peasants are all well designed and finely coloured, and 
full of interesting details of costume and habit. 

The first set of county maps published in England are 
those of Christopher Saxton. They are remarkable in 
that they are drawn from original survey work—in those 
days a matter of great difficulty. For instance, travel- 
ling in Wales was exceptionally difficult, and we learn 
from the Acts of the Privy Council, 1575-7, that special 
orders were sent to all Justices of the Peace, mayors 
and others in Wales, “to see the said Christopher 
Saxton conducted unto any towre, castle, high place or 
hill, to view the country, and that he be accompanied 
with ii or ii1 honest men, such as do best know the 
countrey, for the better accomplishment of that service ; 
and that at his departure from any towne or place that 
he hath taken the view of, the said towne do set forth a 
horseman that can speke both Welshe and Englishe, to 
safe-conduct him to the next Market Town.” It was 
Thomas Seekford who obtained from the Privy Council 
special facilities for Saxton “ to be assisted in all places 
where he shall come for the view of such places to 
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describe certein counties in cartes, being thereunto 
appointed by her Majesties bill under her signet.” 

The complete collection of Saxton’s maps appeared 
in 1579. Most of them were engraved for Saxton by 
Dutch or Flemish artists. But this collection of maps 
is exceedingly rare and from a collector’s point of view 
almost unattainable. The last set to appear in a 
London auction room realised £285 for the thirty-five 
plates. 

John Norden (1548-1625/6) next calls for notice. 
He surveyed Sussex, Surrey, Hants and Kent, but 
only published maps of Middlesex and Herts. He was 
the first cartographer to insert roads in English maps. 
Prior to this maps were an attempt to delineate a fairly 
accurate coast line and fill in the land with the required 
number of towns. Roads, natural features, even 
rivers, were frequently omitted. In the opinion of these 
map makers it stood to reason that if there were two 
towns neighbourly to each other there must be a road 
to join them ! 

In 1611 appeared John Speed's)” “Uheatromaia 
Empire of Great Britaine,’’ the best known and most 
amusing of all English maps. John Speed was born 
in 1552 and worked most of his life in London, at first 
as a tailor. He was admitted to the freedom of the 
Merchant Taylors Company in 1580 and would appear 
to have been a successful man of business. 

His mind, however, was set on historical studies, and 
as early as 1598 he presented “ divers maps ”’ to Queen 
Elizabeth. But it was through the generosity and 
help of Sir Fulke Greville, first Lord Brooke, “ whose 
merits to me-ward I do acknowledge, in setting this hand 
free from the daily imployments of a manuall trade, 
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and giving it full hberty thus to express the inclination 
of my mind.”’ The Merchant Taylors Company acknow- 
ledged his “ very rare and ingenious capacitie in drawing 
and setting forthe of mappes and genealogies, and other 
very excellent inventions.’’ Some of the maps he copied 
from Norden and others from Saxton, and to each map 
he wrote a description, which was printed on the back 
of each sheet—and it is in these descriptions that a great 
deal of perhaps unconscious humour hes. He died in 
1629 and is buried in the Church of St. Giles, Cripple- 
gate, where there is a monument with his bust. Fuller 
says: ‘Master Josias Shute preached his funeral 
sermon, and thus we take our leave of Father Speed, 
truly answering his name in both the acceptances 
thereof, for celerity and success.”’ As examples of the 
quaint writings in the descriptions of some of his maps 
I may quote the following : in the map of Buckingham- 
shire he introduces a plan of the town of Reading 
(Ikedding). “‘ For that Barkshire could not contayn 
place for this towne I have here inserted it, as one of ye 
most ancient and chiefest in ye country.’’ He was born 
at Itarndon (close to the present great railway junction 
of Crewe), and in his description of his native county he 
says: “If the affection to my natural producer blind 
not the judgement of this my Survey, for Air and Soil 
it equals the best, and far exceeds her neighbours the 
next Counties . . . the ground makes eladeine 
hearts of the Tillers, the Meadows imbrodered with 
divers sweet smelling flowers, and the Pastures makes 
the kines udders to sprout to the pail, from whom, and 
wherein the best cheese of all Europe is made.” It 
is sometimes suggested that the maps of Chester are 
actually printed on finer paper than the other counties ! 
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His descendants became famous citizens of Southamp- 
ton, so it is curious to note his remarks on this city, 
in the map of Hampshire : “ More South is South Hamp- 
ton, a toun populous and rich and beautiful, from whom 
the whole Shire deriveth her name, strongly walled 
about, having seaven Gates and 29 Towres for defence, 
two very stately keys for ships arrivage, and five fair 
Churches for God’s divine service,” =) Dijeiteie ees 
description of London in the map of Middlesex, perhaps 
his masterpiece, that he really gives full flow to his 
powers. On the pages of an open book he says: “ The 
large circuit, with multitude of streets besydes the 
beautiful and stately buildings in this fayre and most 
famous Citie LONDON, can no wise be demonstrated 
in soe little compass as here I am forced to shewe. But 
as Hercules his bodye might be measured by his one 
foot, and the universal] globe drawn in a smalle circle ; 
soe in this, rather conceit the magnificens thereof in 
mynde than curiousely seeke satisfaction by the sight, 
whose pleasant situation, beautye, and rich blessings 
both for soyll and sea equals (if not exceeds) any Citie 
under Heaven. 

“This citie does show as the Cedar amongst other 
trees, being the seat of the British Kings, the Chamber 
of the English, the Model of the Land, and the Mart of 
the World, for thither are brought the Silks of Asia, 
the Spices of Africa, the Balms from Grecia, and the 
Riches of both the Indies, no City standing so long in 
fame, nor any for divine and politick Government may 
with her be compared.’ 

His descriptions generally have this fine Elhzabethan 
flavour about them ; remarkably so in his accounts of 
the lesser-known portions of the world. 
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Tartary was to him a country of wonders, and he 
gives many curious notes, possibly he had heard tales 
from such travellers as Sir Andrew Judde of the Skinners 
Company. He hardly knows what to credit or what to 
disbelieve. ‘“‘ In this country is a hil out of which they 
dig earth called by Pliny terra asbestus . . . which 
being spun and weaved yeeld cloth which will not burn 
in the fire.’ ‘‘ Pliny places the Perosites here, whom 
he saith bee so narrow mouthed that they live only by 
the smell of roast meat, beleeve it not.”’ 

The few extracts given will convey a general idea of 
this very English production, and the reason why 
Speed's maps are so popular amongst collectors. 

The French maps of the seventeenth century are 
also interesting. Jean Picand measured an arc of 
meridian about 1670, and this was incorporated with 
many newly observed longitudes in a “ Carte de France.”’ 
But Nicolas Sanson, of Abbeville, had been publishing 
fine sheets since 1627, as also his great rival Nicolas 
de Fer. He and his heirs arc said to have published some 
600 maps after 1700. During the eighteenth century 
map making in every country became a more exact 
science—and fresh atlases were continually being pub- 
lished correcting or improving on previous knowledge 
and much importance was given to these new dis- 
coveries. 

Senex in his map of Italy (1708) prints a marginal 
note: “‘ This faint line shews wherein we differ from 
M. Sanson, H. Jalliot, N. Visscher, F. de Witt, Allard, 
P. Mortier, Berry, etc., where is evident they have 
made Italy above 130 miles longer than it really is, 
and about 5 degrees in Longitude, or 240 miles more 
Eastward from London than it should be: And even 


366 


soyour $2 >3<&% (*snqqt uotjiod) SutAeisua [eUISIIO 9Y} JO 9ZIS 
sdwepy jo deut sty WO, Usdxe} ty 


HOTA sOet IS] san Oo Avie Ss 


any 


.AYVD NHOof 





ents fs" 


a a 





in their Latitudes in som places they have mistaken 
above a degree.”’ 

I may be forgiven for reminding my readers that 
our own triangulation of England was not begun until 
1784. Many soldiers on signalling and map-reading 
courses have paid a visit to the stone near Bulford, on 
Salisbury Plain, which marks the spot from which the 
first angles were plotted. This began the ordnance 
survey maps. 

In conclusion, the great merits of John Cary (1754- 
1835) the English “ Engraver, Map, Chart and Print- 
Seller, and Globe-Maker,’’ must be mentioned. He was 
a prolific maker of fine and beautiful maps of great 
accuracy, and with him the art of artistic map engraving 
possibly reached its zenith. 
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ii eeOteePLATES, ~—BY FRANCIS DODD 


(For the article by Mr. Randolph Schwabe see p. 249.) 


The Arabic figures give the number of impressions; the Roman figures, 
the states: When a number is followed by ‘?” or only ‘?’’ is given, this 
implies that the edition is not yet completed, or that no record has been hept. 


he dimensioas given are always those of the final state. 





1898. 
1.—Gamekeeper at Lendalfoot. (1). 

1905. 
2-Gaps at turnham Green. (4). 

1907. 
3.—General Booth. (20. I.-IV.). 
AeArthur Hughes. (16. I.-IIT.). 
Sl Liomme de trop. (12. III). 


6-—Clytemnestra: (28. I-VII.). 


7.—Stephen drawing (first plate). (10. I.-IV.). 
8.—Stephen drawing (second plate). (4. I.-II.). 
Oe vis Waltord Green, (20. I-VI.) 

JOP =Lady seated: +(20. I.-IV.). 

ljee-Pawn. «(7) L=111,). 

12.—Returned Emigrant. (12. I—III.). 
Old Shepherd: :(20. I-II.). 

pie—ooking ataelicture. (10; I.-I1.). 
15:—-Ssusan standing: (4. I-JIT.). 

16.—Isabel seated on the floor. (2. I.—II.). 

ig Tbe Vall. Shiner (first plate). (4. I.-IT.). 
18:—the Tall Shiner (second plate). (50. I.—V.). 


19.—Doorkeeper. (27. I.-VITI.). 
20.—Trees at Alfriston. (4). 
1908. 


21.—Campbell Dodgscn (first plate}. (3). 
22.— Campbell Dodgson (second plate). 


foe tee Parlour. (18, 1.—V.). 
Za-—ine Charwoman. (17: I.-V.). 
25-Mre. Ingle. (28. I.—XI1.). 
26.—Still Raining. (3. I.-II.). 
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27.—William Robinson. (35. I.-VI.). 
28.—Signora Bonavia. (18). 

29.—Sir David Murray, R.A. (2. I.—II.). 
30.—Gertrude feeding Stephen. (3). 
31.—The Artist’s Mother. (4). 
32.—Hester. (32. I—V.). 

33.—Bone at the Press. (56. I.—IV.). 

Miss Stephen (first plate). (8. I.—IV.). 
35.—-Miss Stephen (second plate). (3). 
36.—‘ The Spaniards’ ”’ 





37.—At the Fireside. (39. I.—IV.). 

D909. 
38.-—Sir Whitworth Wallis. (26. I.—VI.). 
39.—Henry Payne. (24. I.-IL.). 





40).—Miss Stephen (third plate). (32. I.—VITL.) 
41.—Miss Stephen (fourth plate). (2). 
42.—Bookplate (Warrior). (58. I.—V.). 
43.—Bookplate (Cherub). (56. I.—II.). 
44.—The Garden Door. (50. I.-IV.). 
45.—Canon J. M. Wilson, D.D. (20. I.-IV.). 


46.—Lionel G. Pearson. (24. I.—III.). 
47.—“ Did you ring, Sir?” (4. I.-I1.). 
48 Jacob Epsteim, -(234)1-1 Vn). 
49.—Sabine Woman. (25. I.—II.) 


50.—Bookplate for Gertrude Eliz. Burnett. (59.I.-III.). 52> 
1> 


51.—Drama ata Fair. (10. I.—III.). 


e100) 


52.—Going to Market (first plate). 

3. —Going to Market (second plate). 
4. —The Embankment. (7. I.-III.). 

5 Arcadia’s Meadows. (36. I.-III.). 

Be Poly (30 ? I.—IITI.). 

57.—The Rev. H. J]. Bidder.. (9021. ViELEge 
58.—Matthew Greenlees. (36. I.—III.). 
59.—James Craig Annan. (14. I.—IV.). 
60.—Auntie Susie reading. (57. I.—V.). 
61.—David Drummond Bone (first plate). (2). 


(3. eae 


re nu 





62.—D. D. Bone (second plate). (18. I-—IIT:)- 
63.—Aldo Antonietti (in profile). (46. I.-IV.). 
64." The Times.” ize a Vee 

65.—Miss Ingle. (9. I.—V.). 

66.—L’Homme inconnu. (48. I.—VII.). 
67.—The Old Covenanter. (52. I.—IIL.). 


68.—Winter Afternoon. (76. I.-VII1.). 
69.—Woman asleep. (6). 
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FRANCIS DODD. Sir J. J. Tuomson, O.M. No. 168 


Size of the original dry-point 11 x 83 inches 
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70.—Mrs. Greenlees. (30. I.-III.). 134 x 10% 
71.—Mackenzie. (8). 9 x11¢ 
72.—A. J. Donkin. (67. I.-III.). 14 x 103 
73.—Nan. (16. I-IV.). 97 x 8s 
74.—Mrs. Hamilton. (33. I.—III.). 13 x 10 
75.—Aldo Antonietti (full length). (1). 174 x 10% 
76.—L’Abbruzzesa. (6). 6 4 x 64 
77.—Walford D. Green. (30. I.-IV.). 107 
78.—On the Lawn. (26. I.—-V.). 1015 
79.—Somerset House. (53. I.—II.). 7% X114% 
80.—Mrs. Langdon. (32. I.—-III.). 124 X94 
81.—Mother and Child. (13. I.—III.). 842 x 7% 
1911—12. 
82.—New Inn... (39. I.—-VIII.). 6x8 
1912. 
83.—St. Clement Danes. (44. I.-IV.). 12x16 
84.—Piazza Venezia, Rome. (37. I.—IV.). 102 x 13 
85.—The Mother. (28. I-V.). 124:x9% 
86.—The Monument & Fish Street Hill. (84. I—VI.). 1043 x 532 
87.—Blackstead. (50. I.-III.). O44 xX 645 
88.==Carraras) (7120 —Vo)- 6% x St 
89.—Pall Mall from'the West. (118. I—VI.). 8% x13 
Sos 
90.—The Duke of York’s Column. (68. I.-V.). 64 x9 
91.—Belvedere Road. (76. I.-VI.). 6% x 10 
92.—James Hamilton Hay. (29. I.-IV.). 12x 10% 
93.—William Burton, M.A., F.C.S. (34. I.—IIL.). 10x12 
94.—Waterloo Place. (52. I.—IV.). 7% x 144 
95.—Sir H. Mather-Jackson, Bart. (30. I.—V.). 12% x93 
1914. 
96.—Verona. (? I.-VII.). 108 x8 


97.—George Clausen, R.A. (first plate). (11. 1.-I1V.). 132x103 
98.—G. Clausen, R.A. (second plate). (24. 1-IV.). 1342x104 
99.—Kennington Lane. (36. I.-I1.). S87 x 114 
100.—St. Georgéthe Martyr, Southwark. (71. 1-V.) Ti x77 


101.—Thames Barges tacking. (4). Of oe 
102.—Jane. (10. I-II.). 9-4 1 Ze 
103.—Britannia. . (23: I-III). 1448 
104.—Trumpington Street, Cambridge. (28. I—-VII:). 82x%7¢ 
105.—Sparsholt. (2). higx8 
106:—Mai on Sofa, (2); F2ecg 
107.—Henry Rushbury. (22. I—IIL). iO x 
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No. 


CHARLES CUNDALL 


FRANCIS DODD 


Size of the original dry-point 18 x 12 inches 


108.—The Little Refugee. (28. I.-III.). 


109.—Charles Aitken. (18. I.-IV.). 
110.—John Curzon Ingle, LL.D. (11. I.-IV.). 


1915. 
111.—Greenwich. (63. I.—II.). 





112.—Peckham (first plate). (6. I.—-II.). 
113.—Peckham (second plate). (72. I.-VI.). 
114.—The Third-Class Carriage. (6. I.—III.). 


1144.—The Station Bench. (1). 
115.—Dustman. (30). 

116.—Charles Holden. (9. I.-III.). 
117.—Coalmen. (15). 

118.—Susan resting. (18). 

119.—The Memorial Tablet. (11. I.-II.). 
120.—Lower Kennington Lane. (11. I.—I1.). 


121.—W. H. Woodward (first plate). (30. I.-IV.). 
122.—W. H. Woodward (second plate). (16. I.—I1.). 


123.—A. L. Smith (first plate). (5). 


124.—A. L. Smith (second plate). (98. I.-IV.). 


125.—Parma. (42). 

126.—Union Wharf. (9). 

127.—Ebb Tide. (16). 

128.—Quayside. (25. I.-V.). 

129.—David Muirhead. (12. I.-IV.). 
130.—Mrs. Orwin. (32. I.—II.). 
131.—Stow-on-the-Wold. (30. I.—-IV.). 
132.—Sheep Street, Burford. (6. I.-II.). 
133.—Ponte di Mezzo, Pisa. (50. I.-IIL.). 


1916. 
134.—Lord Alverstone. (18. I.-II.). 
135.—Hilda. (20). 
136.—Strand with Sky. (? I.-VII.). 
137.—St. Mary-le-Strand. (39. I.-IV.). 
138.—Soho Square (first plate). (2). 
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139.—W. Brouncker Ingle, as Upper Bailiff of the Weavers’ 


Company., (9..1.—lil}, 
140.-——C. P. scott; -( L-—L1.)- 


141.—Randolph Schwabe (first plate). (12. I.—-V.). 
142.— Randolph Schwabe (second plate). (7. I.-I].). 


143.—Oliver Elton. (24. I.-II.). 
144.—Music. (3). 
144a-—Portrait of the Artist. “(7 
145.—Vigo Street. (3). 
146.—Dr. Cathcart. (4). 
147.—Lord Fisher. (32. I.-II.). 
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148 —Maurice George Carr Glyn. (34. I.-V.). 11g 8% 
1518: 
149.—_H.M.S. Ambrose. (21. I.-V.). 12 #; x 164 
[91 9; 
fo) Genetal Congreve, V.C. (20. I.-II.). 93 x 63 
151.—Admiral Bruce. (5. I.-I1.). 8? x 6% 
lo2e—General Capper. (39. I.-II.). 98 xO BR 
/ 1920. 
153.—C. H;Grinling. (15. I.-IV.). 113, x8 
154.—Soho Square (second plate). (45. I.-V.). 12 3, x 93 
155.—Eton. (55. I.-XI.). 8% x 64 
156.—W. Bayliss, J.P. (first plate). (9. I.—II.). PZp LO 
lo7.-=W~ Bayliss, J.P. (second plate). (? I.—IV.). 103 x 8? 
1574.—Blackheath Village. (1). 83 « 103 
1921. 
158.—Gavin Bone. (6. I.-II.). 10$x8 
159.—Laurence Binyon. (12. I.-II.). 95 x 6% 
£923, 


160.—The Forecourt of the Bank of England. (91. I.-VIII.). 
1I5gx1l# 





L924) 
161.—Garden Court of the Bk. of Eng. (396. I.-VI.). 1348 x 173 
162.— Bologna. (41. I.-II.). LO 9 
1925. 
163.—The Grand Canal, Venice. (5. I. De lic ae 
164.—Palazzo Loredan, Venice. (2 20. ee 83x43 
165.—Traghetto di San Luca. (?). 94 x7} 
166.—The Lion of St. Mark, Venice. (60. I.-II.). 143 x 8% 
167.—The Piazzetta, Venice. (44. I.-II.). 82 x 103 
160-—oir J. Je thomson, O.M. (? I.-V.). 11 x 83 
169.—lteading Mrs. Carlyle’s Letters. (39. I.-II.). 144x108 
L2G. 
170.—The Lion of the Arsenal, Venice (unfinished). 18¢xK 11% 
171.—Charles Cundall. (? I.-V.). 18ec 12% 
172.—Princess of Wales’s Pond (unfinished). 8x 12 


The following numbers are in the B.M.: 4, 10, 13, 18, 19, 22, 23, 48, 50, 
51, 59, 65, 82, 92, 93, 96, 107, 111, 124, 134, 136, 149, 150, 152, 160 and ‘161° 
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by 
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BIVMITED EDITION 
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THE FINE ART SOCIETY, Ltd. 
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THE NATIONAL 
-ART-COLLECTIONS 
FUND 


- His Majesty THE KING 








Chairvman : 
SIR’ ROBERT WIDLL, (Ghia s 


HE Opsjects of the National Art-Collections 

| Fund are to secure pictures and works of 

Art of every kind for the National and Pro- 

vincial Museums and Galleries, and to organize 

public opinion where the loss of masterpieces of 
national importance is concerned. 


The minimum 
annual subscription is 


one guinea per annum, 


and all lovers of Art are invited to become 
members. THE PRIVILEGES of Membership in- 
clude admission without payment on paying days 
to the National Gallery, the National Portrait 
Gallery, National Gallery of British Art (Tate), 
and the Wallace Collection, admission to the Read- 
ing Room, Manuscript Students’ Room and Print 
Room of the British Museum, and invitations to 
view important private Collections and Exhibitions. 





Further information, and a Summary of the Achievements 

of the Soctety during the first twenty years of tts existence, 

may be obtained on application to the Secretary, National Art- 

Collections Fund, Hertford House, Manchester Square, 
London, W.1. 


Telephone: MAYFAIR 1337 
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Tye — of WR agweller 
Prince of Abissinia 


By SAMUEL JOHNSON, LL.D. 
With 25 Woodcuts by 


DOUGLAS PERCY BLISS 
and an introduction by G. K. CHESTERTON. 


Sq. Med. 8vo. Ios. 6d net. 


The brilliant woodcut artist, Mr. Douglas Percy Bliss, 
has caught, in the black and white of his medium, the 
spirit of the light and darkness of Johnson’s Rasselas. 


““T take great pleasure in Mr. Bliss’s adaptations of 
the maniére criblée to the wood-block and to eighteenth 
Cemturyetccrature » . . In every one of the cuts are 
felicitous and funny inventions engraved with great skill. 
The printing is admirable; hand-printed proofs could 
hardly surpass the impressions in the book.”’ 


CAMPBELL DODGSON. 


J.M. DENT & SONS, LTD. 
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For Volumes LXII (1911-1926) 
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early in 1927 
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list of authors, a list of 
subjects and a note of those 
volumes which are out of 
print, together with a list of 
the prices at the time of 
publication. 


Subscribers are kindly 
requested to watch the ad- 
vertisement pages for the 
Announcement that the Index 
is teady before sending in 
their orders for it. 


The Print Collector's Quarterly 
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WOOD-ENGRAVING, SIGNED PROOF $15.00 
E. WEYHE, 794 LEXINGTON AVE., N.Y. 


“OVER THE ULTIMATE” By ROCKWELL KENT 


C. MONTGOMERY 


HOLLY HOUSE, RAINHILL, LIVERPOOL 
FOR SALE 

OLD MASTER DRAWINGS, ETCHINGS 

AND ENGRAVINGS from the famous 


Roscoe and earlier Collections by 
LEONARDO DA VINCI 


Rubens Tiepolo Rembrandt 
Raphael Peter Testa Claude Gellée 
Van Dyck Mantegna Castiglione 
Van der Velde Diirer Drevet 
Wolgemuth Lucas de Leyde Paul Potter 
Ruysdael Coriolano A. van Everingden 
J. Lievens Raimondi Etienne de Laune 
Callot 


On View and full particulars at above address 
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PERCY F. GODENRATH 
Printseller 


135 RIDEAU TERRACE, OTTAWA 
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For Prints 
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The Barbican. By F. me Griggs. 
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A MODERN 
MASTER OF ETCHING 


ALLAN MCNAB 


ST. GEORGE’S GALLERY 
32a George St., Hanover Sq., London, W.1 


“PE price of “The Wayfarer’s 
Library” is reduced to 1s. 6d. net 
per volume from Ist October, 1926. 


Over one hundred titles are included in 
this remarkably cheap series of fiction, 
essays, etc., by the best modern authors, 
including: Joseph Conrad, H. G. Wells, 
““Q,” Arnold Bennett, Stanley Weyman and 
Maurice Hewlett—to mention but a few. 
A full list of the series may be obtained, 
post free, from the publishers, J. M. DENT 
Seo Ns, Etd., Aldine House, 10-13, 
Bedford Street, Strand, London, W.C.2 
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OLD MASTER 
DRAWINGS 


A Quarterly Magazine for Students 
and Collectors 


Edited by K. T. Parker with the 


collaboration of 


Louis Demonts Charles Loeser 

Campbell Dodgson Frits Lugt 

Gustav Falck Joseph Meder 

Oskar Fischel Charles Ricketts 

M. J. Friedlander A. G. B. Russell 

Paul Ganz Paul Sachs 

D. von Hadeln F. Schmidt-Degener 

R. Henniker-Heaton Hans Tietze 

A. M. Hind Friedrich Winkler 
A. Paul Oppe 


The only Magazine devoted exclusively to the 
study and criticism of Old Master drawings 


Avi eae ede NOW READY 


B. T. BATSFORD, Ltd.,94 High Holborn, W.C.2 
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‘ArT Prices CurRRENT 


The Standard Work on the Pricing of Pictures, 
Oil Paintings, Drawings, Engravings and Prints 


reGveU ME V. (N.S.) 


Covering the 1925-26 season is NOW READY 
Wme Published Price is Two GuINEAS 


“ART PRICES CURRENT gives a thorough and unusually accurate presen- 
tation of events in the chief London art auction rooms. It is a very service- 
able compilation, and deserves well not only of those actively engaged in the 
buying and selling of examples of pictorial and graphic arts, but of that 
numerous body of owners of works, both great and small, who are naturally 
anxious to glean some information as to the relative value of their posses- 
sions. . . . This is an excellent book to be read as random as well as 
closely.”’—The Daily Telegraph. 


PREVIOUS VOLUMES PUBLISHED 
OLD SERIES 


Volume I Season 1907-08 (C) GS Ps) 
Volume II Season 1908-09 (C) Hieee ah! Hs) 
Volume III Season 1909-10 (C) Ts glee 
Volume IV Season 1910-11 (C.S.P.) 2 eee 
Volume V Season I9II-12 (C.S.P.) 2 2.0 
Volume VI Season 1912-13 (C.S.P.) Rod Coe xe 
Volume VII Season 1913-14 (C.S.P.) Ln e 0 
Volume VIII Season 1914-15 (Ge osls} Oe a0 
Volume IX Season 1915-16 (C.S.P.) SU) GAR 10) 
(Complete Sets of the Old Series are available at £11 11s.) 
NEW SERIES 
Volume I Season 1921-22 (C.S.P.) Hip he eh ea: 
Volume II Season 1922-23 (C) E22 O 
Volume III Season 1923-24 (C.S.) £2. 2G 
Volume IV Beason 1024-25°(CiS;Pie £2" 0220 
(The inclusive price for the whole Fourteen Volumes is £21 ) 


Each Volume contains Four Exhaustive Indices 





Send for Prospectus and Specimen Pages to the Publishers : 


THE ART TRADE PRESS LTD. 


13 BUCKINGHAM STREET, LONDON, W.C. 2 
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BINDING 


UBSCRIBERS are particularly requested by 
the Manager to send their four Numbers of 
Volume XIII to be bound as soon as possible. 


The charges, as in former years, are 5/- post free 
without wrappers and advertisements, or 5/6 post 
free including wrappers and advertisements, 


It is not possible to bind in the wrappers without 
advertisements or without the wrappers and with 
the advertisements. 


It is not possible to supply binders’ covers. 


These charges are kept as moderate as possible, but 
they are based on a binding order of at least 100 
volumes. It is therefore not possible to charge 
these rates unless all subscribers’ volumes can be 
sent at once. Volumes that come in singly during 
the year cannot be bound at this rate. They will 
be bound singly by hand at a substantially higher 
rate, or they will be kept until sufficient volumes 
have accumulated to send in another binding order. 


Unless, therefore, the Manager can receive Sub- 
scribers’ Volumes by March, 1927 at the latest, he 
will be obliged to charge t1o/- for binding Sub- 
scribers’ Volumes, or he will have to keep them 
for many months until a fresh consignment is sent 
to the binders in January, 1928. 


J. M. DENT & SONS LTD. 
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All readers of ‘‘ The Print Collector’s Quarterly” 
should subscribe to 


ARTWORK 


The International Art Quarterly 
Edited by HERBERT WAUTHIER 


Annual subscription: 
Britain I1/-, Europe & Colonies 12/-,. U.S.A. $3°00 
single copy 2/9 or $1°00 post free. 


70 beautiful reproductions in each number. Authoritative text by the 
est writers and artists, including a quarterly survey of contemporary 
British, European, and American Art, reviews of art-books and other 


’ matter necessary to serious students of art and the artist himself. 








Recent and forthcoming articles include : 
MODERN AMERICAN PRINTS 
by Ralph M. Pearson 
THE WOODCUT AS ART 
by John Gould Fletcher 
THE ENGRAVINGS OF J.-E. LABOUREUR 
by Campbell Dodgson, C.B.E. 
THE MODERN WOODCUT 
by Herbert Furst 
THE ETCHINGS OF OROVIDA PISSARRO 
by Frank Rutter 
THE DRAWINGS OF RANDOLPH SCHWABE 
by Kineton Parkes 
SOME THOUGHTS ON LITHOGRAPHY 
by John Copley 
THE ETCHINGS OF MARY HOGARTH 
by Vernon Blake 
CONTRIBUTORS include CLIVE BELL, BERNARD RACKHAM, 
GORDON CRAIG, WYNDHAM LEWIS, ERIC GILL, FRANK 


BRANGWYN, R.A., JAMES LAVER, W. A. THORPE, E. J. 
DETMOLD, etc. 

Volume One now available bound in attractive art canvas, £1 1 0, 

post free, or in loose numbers at the ordinary subscription rates. 


Send your subscription now to the 


Artwork Publishing Co., Ltd. 
27 Eastcastle Street, London, W.1, Eng. 
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ETCHINGS AND 
W OOD-ENGRAVINGS 


ETC. 
Paul Nash Orovida 
JecB Souter Clare Leighton 
E. Daglish John Nash 
Eric Gill R. Gibbings 
Claude Flight Noel Rooke 
G. Bissill Mable Annesley 


R. Schwabe Wendela Boreel 


REDFERN GALLERY 
27 Old Bond Street, W.1 


PRINT PRICES CURRENT 


An alphabetically arranged list of 
all Etchings and Engravings sold 
by auction in London, Glasgow, 


and Edinburgh. 





With exhaustive notes as to the QUALITY 
and CONDITION of the items.) sintee 
absence of such details the prices paid for 
prints are extremely bewildering.’’— 

Times Lit. Supp. 





Volume 7 (1924-5) 27/- 


10 FORES7 kaa 
ie iby WILDER, LONDON, Eel7 
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ESTABLISHED 1864 


B. F. Stevens & Brown Ltd. 


4 TRAFALGAR SQUARE, LONDON, W.C.2 
Library and Fine Art Agents 


Commissions Executed Searches Made Enquiries Solicited 


SOLE American Agents for 


THEY SLU bie 
AND ITS SPECIAL PUBLICATIONS, Etc. 
Annual Subscription to THE Stupio (monthly), 
$7.00 post free 


Telephone : 5306 Gerrard (2 lines) Codes: ABC (5th Ed.) 
Cables : Stebrovens, London Adams, Lieber’s 


NEW YORK Agents: Messrs. Tice & Lyncu INc., 21 Pearl Street, N.Y. City 


LIVERPOOL 


CHARLES WALKER & CoO. 
THE REMBRANDT GALLERY 


4 FAZAKERLEY STREET 


ETCHINGS BY AUSTIN, BAMPLIED, BONE, BRISCOE, 

BURRIDGE, BROCKHURST, CAMERON, FARRELL, FITTON, 

GILLETT, GRAY, GRIGGS, HEINTZELMAN, LUMSDEN, 

McBEY, OSBORNE, ROBINS, ROSENBERG, RUSHBURY, 

SHORT, G. SOPER, EILEEN SOPER; TUSHINGHAM, 

WALCOT, WHYDALE, WILKINSON, Wy ECE =eZORN: 
AND OTHERS 


WATER-COLOUR DRAWINGS & OIL PAINTINGS 
BY ARTISTS OF THE EARLY ENGLISH SGrnoce 
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The Smuggler 


642 x 12 inches 


Etching 


by 
S. MM. Litten 


The following plates hy 8. M. Litten have recently been 
published 
RAIN 
STRIKE TIeME 


‘A WESTERLY BREEZE - 60 proofs only of each 
THE SeMUGGLER 
THE DERELICT 


Arthur A. Bailey 


Publisher of Original Etchings by 
£. Ff. DETMOLD, H. P. EVANS, ROLAND GREEN, 
eee NS Ff) GC. MOODY, . 4.B.E.; R. G. 
MATHEWS, MARGARET HAMILTON, etc. 


b 


SLOANE GALLERIES 


188 Brompton ‘Road, London, S.W. 3 


"Phone : Sloane 2376 
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“©The Sacred Tree.” Size 14x 7£in. Original Dry-point 
30 Proofs ; only 12 available Price £4 4s. 


By MUKUL DEY 


The first Indian painter-etcher 
Prints may be had of 


P. & D. COLNAGHI, 144 New Bond Street, W. 1. LONDON; and 
MUKUL DEY, 12 Relton Mews, Knightsbridge, S.W.7 
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WOODCUTS by 
E. GORDON CRAIG 


q ORIGINAL PRINTS SIGNED AND 


NUMBERED MAY BE OBTAINED 
FROM “THE MASK” PUBLISHERS 


W oodcuts 
Box 444, Florence, Italy 


(Be careful to address precisely as above) 





PRICE LISTS SENT ON REQUEST 


THE MASK 


THE QUARTERLY JOURNAL OF SAE Ak iO 
THE THEAERE 


is packed full of Reproductions of Old Engravings 
and Drawings never before reproduced 


10/- a Year, 2/6 a Copy 
Address: Box 444, FLORENCE, ITALY 




















EMPORIUM 


AN ILLUSTRATED MONTHLY REVIEW 
OF ART AND CULTURE 


Edited and published at Bergamo, Italy, by the Instituto 


q 


Italiano d’ Arti Grafiche. 
O O 
EMPORIUM, the best known and most widely 


circulated review of art and culture published 
in Italy, is now in the thirtieth year of its 
existence. 


A collection of lively and attractive contributions, 
as its Greek name implies, EMPORIUM 
publishes every kind of interesting and character- 
istic manifestation of art, literature and science. 


It will now contain, besides colour plates, many 
illustrations printed by rotary-engraving machines 
(off-set) in order to substitute, by degrees, 
‘*American paper’ for art paper, which, as 
readers say, has a disagreeable smell and is rather 
bad for the eyes, specially in artificial light. 


EMPORIUM will reproduce what the artists of 
the past have left us and the marvels that gleam 
in the Italian sun. 


TERMS OF SUBSCRIPTION : 
Post free in Wrappers: 


YEARLY : HALF-YEARLY : 
LIRE Ital. 70 LIRE Ital. 40 


Single Parts, outside Italy : Lire 7 
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ARTS 


AMERICA’S FASTEST GROWING ART 
MAGAZINE 


CONTRIBUTORS 


Virgil Barker 
Alexander Brook 

Alan Burroughs 
Bryson Burroughs 
Gabrielle Buffet 

John Bunting 

John Jay Chapman 
Frederick S. Converse 
Ananda Coomaraswamy 
Charles Over Cornelius 
Stewart Culin 

Andrew Dasburg 

John Dos Passos 

Guy Pene du Bois 
Waldemar George 

Jan Gordon 

Frederick James Gregg 
Raymond Koechlin 


Edwin Evans 

William M. Ivins, Jr. 
Charles Downing Lay 
Herbert Lippmann 
Agnes E. Meyer 
Walter Pach 

Robert Allerton Parker 
Harley Perkins 
Duncan Phillips 
Pablo Picasso 

Dudley Poore 

Helen Appleton Read 
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FRANK T. SABIN. 


172, NEW BOND STREET 
LONDON, W.x 


q Old English and French Colour Prints 
and Mezzotints of the 18th Century 


| Choice Paintings by Old Masters 


q Original Drawings, [/Muminated Manu- 
scripts and specially fine and rare Books 


Handbuch der Holz- und Metall- 
schnitte des XV. Jahrhunderts 


(Handbook of the 15th Century Woodcuts and Metalcuts) 


Six Quarto Volumes bound in Full Buckram 
Price: Rmk. 50.— per volume 


New edition, entirely recast, greatly enlarged and brought 
up to date of The Manuel de l’Amateur de la Gravure 
sur Bois et sur Métal au XVe Siecle. 


ALREADY APPEARED: 

Vol. I. Representations drawn from the Old and New Testa- 
ment, the Gospel Apocrypha and Biblical legends. 
(No. 1-735 m). X, 240 pages of text. 

Vol. II. The Holy Trinity, Godfather, Jesus Christ and the Holy 
Virgin. (No. 736-1173). X, 175 pages of text. 

Vol. III. The Saints, male and female. (No. 1174-1782a). (Will 
be published in January, 1927). 


KARL W. HIERSEMANN, Publisher, LEIPZIG 
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W. L. SCHREIBER 





FREDK. B. DANIELL ¢ SON 


ESTABLISHED 1827 





An exceptionally fine impression of the very rare mezzctint PAINTING by 
and after JoHN RAPHAEL Situ, published 10th March, 1783 


DEALERS vrry FINE OLD ENGRAVINGS 
OF THE XVIIITH CENTURY 
ENGLISH AND FRENCH SCHOOLS 


32 CRANBOURN STREET 
LONDON, W.C. 2 
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Etchings, Poeun 
and 
Mezzotints 
by 
Old and Modern Masters 


WATER COLOUR DRAWINGS 
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ROBT DUNTHORNE & SON 
LIMITED 


The Rembrandt Gallery 
5 VIGO STREET, LEMON, W.1 
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